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very Leader of an Orchestra, or a 
Quadrille Band, should subscribe to BOOSEY’S 
ORCHESTRAL ‘JOURNAL, which is published monthly, 
and includes the most celebrated Dances by*the principal 
German, English, and French Composers. Price 5s. each, for 
full Orchestre ; and 3s. 6d. for Septett. The usual reduction 
to the profession. The following Six Numbers are now 
ready :—The New Sonnambula Quadrille and Montrose 
Waltzes, by Tinney; The Enchantress Polka, and Wind-) 
sor Schottisch, by Jurtano; The Thistle Waltzes, by 
H. Laurent; and The Fleur de Lis Valses, by Boose. 
Postage of 3 Numbers, 6d. Boosey and Sons, 28, Holles-st. 





Price Is. 
light’s Practical Tuner, containing 
instructions for tuning the Organ and Pianoforte. 
Postage free, 14. stamps. To be had at Flight’s Organ 
Manufactory, 36, St. Martin’s Lane, Charing Cross. 





NEW ORGAN MUSIC. 


| hes Preludial Pieces for the Organ, 
in various styles ; intended as Introductory Voluntaries. 
Composed by Epwarp J. Horxins, Organist of the Temple 
Church. Addison and Hollier, 210, Regent-street, Also, 
Vol. 1, of Select Organ Movements—Vol. 2 in the Press. 








| peer V. Home Music, or Con- 
gregational and Choristers’ Psalm and Hymn Book, 
containing selections from Handel, Haydn, Mozart, Beethoven, 
Winter, Paesiello, Himmel, Herold, Webbe, and Novello. 
Whole scarlet cloth, 6s. 


Price 7s. 6d. - > 
London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry ; 

and H. Cate un., Printer, Portsmouth. 

Just published, 

\ | arche Funebre. — England’s Tribute 

to the Memory of Her Greatest Warrior, Fretp- 
Marswat His Grace Tue Duxt or Wettrncrton, 
Composed by Turopore Bercer. Price 2s. 

London: Addison and Hollier, 210, Regent-street. 


“Mr. Theodore Berger may be congratulated by his friends on 
the fact of having produced a real Marche Funebre, and not a mere 
March in the minor key like so many others.”—Musical World. 








New Cantata by THomas Lroyp Fowte. 


est on thy Marble Couch, brave 
Warrior, Rest.—A Funeral March and Cantata for four 
voices with Chorus, and an accompaniment for the Organ or 
Pianoforte. Poetry by the Rev. J. D. Schomperc, Vicar of 
Polesworth. Price 4s. Jewell and Letchford, 17, Soho-sq., 
and may be had post-free of the Composer, at Barrymore Lodge, 
Kintbury, Hungerford. 
Opinions of the Press, 
‘The March would instrument well for a Wind Band, and goes 
well for the Pianoforte ; the Tenor Airis bold, and very expressive 
of the words, and the Chorusses are well written.”—Musical World. 


‘*The whole composition reflects the highest credit on the 
gentleman who has produced it.”—Reading Mercury. 


arewell thou lovely one. — Ballad, 

Written and Composed by Tomas Ltoyp Fow te. 

Price 2s. Z.T. Purday, and may be had post-free of the 
Composer, at Barrymore Lodge, Kintbury, Hungerford. 


‘A flowing plaintive Adagio in F, very expressive of the words.” 
—Musical World. 





+ gene Prize Pianoforte, — To be 


disposed of by Shares, Messrs. Lampert & Co., 
Inventors and Makers of the Patent Check Action Repeater 
Pianoforte and Improved Iron Bracing, 21, Percy-street, 
Tottenham Court Road, beg respectfully to inform the 
Nobility, Gentry, and the Public, that they have still a few 
Shares to dispose of for the Carved and Gilt Pianoforte, which 
attracted so-much attention and gained the only prize awarded 
to an English Cottage Piano at the Great Exhibition. ‘The 
tickets are a guinea each, (for which Post- office Orders may 
be sent as above) and the drawing will take place soon after 
Easter. An inspection of this magnificent instrument is in- 
vited,—21, Percy-street, next door to Tottenham Court Road. 





J. A. Novello, 69, Dean-street, Soho, and 24, Poultry. 
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SCOTTISH MUSIC. 


Just published, price Seven Shillings, elegantly bound in cloth, 
complete in One Volume, royal octavo, 


he Songs of Scotland, without words. 
The Airs have all been re-arranged for the pianoforte 
by J. T. Surenne, the Editor of the work, 

The volume is preceded by an Introductory Dissertation, 
written by Gro. Farquuar Granam, together with a Cata- 
logue of all the Ancient Manuscripts, and of the Printed 
Collections, containing Scottish Melodies. 

The work is also published in Eleven Sixpenny Numbers. 
Each Number contains Twenty-five Airs. 

Wood & Co., Edinburgh, Glasgow, and Aberdeen. Oliver 
and Boyd; Novello, Dean-street; and Simpkin, Marshall, 
and Co., London. 

In the press, and will shortly be published, uniform with 

the above, 

OF THE DANCE MUSIC OF 
SCOTLAND. 


A NEW EDITION 





DD" Mainzer’s Musical Works.— 


Revised Edition, prices reduced. 


IMPORTANT MUSICAL WORKS 
Published by Booszy & Sons. 


OOSEY’S STANDARD OPERAS 


for Piano. Price Four Shillings each. No. 1, Norma; 
No. 2, Sonnambula ; No. 3, Lucrezia Borgia, are now ready 
complete. 

BOOSEY’S STANDARD OVERTURES,. Price One 
Shilling each; or in a very handsome volume, price ros. 6d. 
Figaro; Don Juan; Zauberfléte ; Clemenza di Tito; Il Bar- 
biere ; Leonora (2); Fidelio; Faust; Prometheus; Tancredi. 


BOOSEY’S STANBARD LYRIC DRAMA. 4 Series 
of Operas for Voice and Piano, with English and the original 
words, in the most perfect form ever published. Faust, 
12s. 6d.; Der Freischutz, 12s. 6d.; Sonnambula, 125. 6d. ; 
Norma, ros. 6d.; Figaro, 16s. ; Don Juan, 183. ; Fidelio, 
15s. ; Ernani, 156. 3 Barbiere, 16s,; Zauberflite, 128. 6d. ; 
Lucrezia Borgia, 16s. ; Iphigenia in Tauris, 8s. The complete 
set in twelve handsome volumes, ornamental cloth. £7 7s. 

BOOSEY’S ORCHESTRAL, MILITARY, and BRASS 
BAND JOURNALS. A number of each of these celebrated 
Journals is published every month, Subscription per year :— 
Orchestré, £1 10s.; Military Band, £6 6s.; Brass Band, £4 4s. 

BOOSEY’S VIOLIN, FLUTE, and CORNET JOUR- 


Singing for the Million, ae iv, a = — . 6 NALS. Each contains a selection of the most popular Operas, 
” - - = = 6 Dances, and Songs, arranged expressly. Prices in ornamental 

Musical Grammar, complete * am S “ ys 6 volumes :—Violin, 21s. ; Flute, 128. ; Cornet, 15s. 
A ei parts x » each 3 o| CORNET and PIANO, VIOLIN and PIANO, FLUTE 
Ditto, the 36 complete, in cloth ¥ i oe and PIANO, Three different arrangements of the following 
a separate pe per doz. < - 1 ©} Operas for the above Instruments by Clinton, Forde, Guernsey, 
Mic and Education, i tn tick : 3.0 &c.:—La Sonnambula, in 6 numbers, 3s, each; Ernani, in 
Pianoforte Guide, reprinted with Bogie Text and 3 numbers, 3s. each; Linda, 3 numbers, 2s. each ; Gordigiani’s 

Fingering Ms “2 o—* Canti Popolari Toscana, 6 numbers, 3s, each. 

*¢ Ruth and Naomi” 3 o| FOUR NEW PORTRAITS of MENDELSSOHN, 
“ How beautiful,” *¢ Farewell Scotia,” and all the pieces BEETHOVEN, MOZART, and HANDEL, beautifully drawn 
originally published j in Mainzer’s Musical Times, at on stone by the most distinguished German and English Artists. 
per doz. - - - - 1 oOn fine boards, (size 25 in. by 20 in.) price 6s. each. These 


Novello; Simpkin, Marshall, & Co.; London. 
Hime, & Co., Manchester. Menzies, Edinburgh. 





DWARD Greaves obtained Honorable 
mention at the Exhibition, 1851, for the 


PATENT CHROMATIC TUNING FORKS, sounding 
all the Tones and Semitones of the Octave; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 


THE /EOLIAN MUTE, (a combination of the ‘*A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 


BLUED-STEEL SOSTENENTE TUNING FORKS, 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 


ZEOLIAN PITCH-PIPES, all Notes in the Octave— 
Diatonic and Chromatic Sets—Sets for the Violin, Guitar, 
and Harp. 


5 ee Patent Portable Metronome, (Re- 


gistered according to Act of Parliament, 6 & 7 Vict: 
c. 65.) is a very complete and perfect instrument for measuring 
time in music. It is the size and form of a small watch, and 
may be carried in the waistcoat pocket, being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, 5s.; German Silver, 6s. ; 


likenesses are taken from the most authentic sources, and are 
considered the best that have appeared. 


STANDARD ELEMENTARY WORKS. 
OMBERG’S SCHOOL for the 


VIOLONCELLO. Second Edition, with plates and 
portrait, 30s. 


EMOIRE’S METHOD for the 


PIANO. Third Edition, with an English Text, 215. 


OGIER’S SYSTEM of the 
SCIENCE and THEORY of MUSIC. New Edition, 
complete, 21s. 


OGIER’S COMPANION to the 


CHIROPEDIST. A complete Instruction Book for 
the Piano. Nineteenth Edition, 8s. 


ORDOGNI’S SOLFEGGI. Five 


sets of these celebrated Solfeggi are now Soagea 
viz. !—Twenty-four new easy Vocalises for all Voices, 125. 
Twelve for Contralto, 12s.; Twelve for Baritone, 128.3 
Twelve for Mezzo Soprano, 153.; Thirty-six for Soprano or 
Tenor, in 3 books, price ros. each. 


VACCAI’S PRACTICAL 

METHOD of ITALIAN SINGING. A New 
Edition of this famous work is published, price 15s. 
CRESCENTINI, ZINGARELLI, CATRUSO, PAN- 
SERON, RUDOLPHE, GARCIA, ROSSINI. The whole 
of the Solfeggi and Methods by the above celebrated masters 
are published by 





Pearl, 7s.; Shell, 8s.; Electro-plated, 85.5 Gilt, tos, each. 


Boosgzy and Sons, 28, Holles-street. 
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THE MUSICAL TIMES, 
And Singing Class Circular. 


With which is incorporated ‘THE MUSICAL REVIEW.” 
FEBRUARY Ist, 1853. 


MOZART’S MASSES. 
Nos. V., VI., VII. 
Contributed by E. Houmes. 

WE resume our subject from the point at which 
our last communication was interrupted. It is 
seldom that Mozart has any passage or instru- 
mental effect either conventional or common- 
place, yet the trumpet parts of this Kyrie are 
scarcely better; and though the tones of these 
instruments may add somewhat of dignity and 
elevation to the music when performed in the 
vast area of a gothic edifice, on ordinary occa- 
sions they are parts which might be omitted with- 
out detriment. Usually Mozart writes only the 
most easy and natural notes of tbe scale for brass 
instruments, yet here we find the fourth and the 
sharp fourth of the scale, and the C trumpet 
screaming up to G without “‘ mitigation or re- 
morse.” Having no other wind orchestra, the 
young Maestro was evidently obliged to put his 
trumpets on double duty. 

Though the melody of the Kyrie wears the garb 
of the last century, the bold distinct rhythmus 
and the fine voice parts of this movement will 
always render it agreeable to the ear, Contrasted 
with a subject which moves by degrees in 
crotchets, quavers, and semiquavers, the new 
rhythmical phrase at ‘Christe eleison’ in long 
notes, is peculiarly pleasing, ; it is so well saved 
from being common-place by the F sharp in the 
first violins— 
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What a fine operation is that of composing, in 
which a single note of accompaniment may make 
all the difference between genius and its opposite! 
Had that simple phrase been accompanied accord- 
ing to the first and most obvious suggestion of its 





harmony, it would have been destitute of charm. 

The Gloria, Allegro, 3, begins with the words | 
‘Et in terra pax.’ It is chiefly a mixture of solo | 
and chorus in the Composer’s running hand; 
the solos are elegant, and the modulation at the 
tutti Qui tollis, is forcible and dramatic, abound- 
ing in those traces of the Author in which the 
experienced eye recognises the individuality of 
Mozart. Notwithstanding the few instruments 
of the score, nothing is painted up or elaborated 


and decisive, and the music is made with few 
notes. 

The Credo is symphonic, and begins with this 
marked and rhythmical passage in the bass— 
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to which the violins, chiefly in unison, but now 
and then dividing, keep up an almost incessant 
movement of semiquavers. Thin as the score 
may look at the first glance, no sooner do the 
voices enter with their well-dispersed four-part 
harmony, their clear phrases and strongly-marked 
rhythm, than the means of music are perfect, and 
the ear in the largest hall, with the organ lending 
its assistance, would be sensible of no deficiency. 
Though the age of music for such productions as 
these is now passed—could they even be multi- 
plied—they may furnish young composers with 
a subject of useful reflection, and reduce to a cer- 
tainty some of those doubts regarding the effect 
of their writings, by which they are ‘often har- 
rassed in the outset of their career. 

In compositions for voices and instruments, a 
special attention is due to the former. The parts 
must be harmoniously dispersed on notes natural 
to each voice, easy to sing, and moving elegantly 
against each other. The composition should be 
so well phrased and clear, that the four voices 
alone may make music, independent of the or- 
chestra. If a florid accompaniment for stringed 
instruments be added, it is a means of great 
effect; but to continue a passage judiciously, or 
to change it at the right place, is an operation of 
nice art. There is danger, too, in florid accom- 
paniments, of overlaying the voices, which as a 
rule must always be chief. The separation and 
distinctness of the phrases of the choir and or- 
chestra should be complete, and yet both should 
unite and fall in together naturally. The wind 
instruments require their own symmetry in the 
score, and a treatment varying with their number 
and importance. There is so much to think of 
in constructing a work of art, that even a failin 
attempt in it engages a degree of honor waa 
respect. Throughout music, there is not one 
single design, from a chorus to a little song, that 
does not require its own peculiar preparation to 
produce effect. ‘The more music 1s written, the 
more difficult originality, unless implanted, be- 
comes; and the honorable composer still learns 
his art, not to mount on the wings of other men, 
but to know what has been done, that he may 
avoid doing it a second time. 

Mozart though quite a youth when he com- 
posed the Fifth Mass, and cognizant of all that 
music required, yet possessed his art so thoroughly 
at command, that we should hesitate to say of 
this work, notwithstanding passages of consum- 











to produce effect ; the touches are broad, rapid, 


mate beauty and originality, that it took him 
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three days to write. The felicity of occasional 

passages makes the musician pause in considering 

it. ‘To conceive the subject of the elegant Bene- 

dictus, which is in the old Italian style of melody— 
Soprano Solo. > 


[a eee 


Be - ne - dic - tus qui ve - nit, qui ve-nit. 
may have been of no difficulty to him ; nor yet to 
give the composition a new form, by making it a 
Violi. 

















solo for a soprano voice, accompanied by three 


subordinate voices, But when at the end of a 
half cadence of the voices he makes the instru- 
ments become principal and the voices accom- 
pany, in a passage of high symmetrical elegance 
and rhythmical construction, in every feature dis- 
tinct, and the variety still conducing to unity and 
beauty of effect :—we wonder that so happy a 
thought should have found its place sponta- 
neously and without labour— 
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A passage of neater construction than this | 
could scarcely be found. Everything is to ad-| 
mire in it—the violins, the bass, the voices. The 
‘ Agnus Dei’ is a chorus of expression and dignity, 
and the syncopation in the tenor at the ‘ Miserere’ 
is impassioned and effective. At the ‘ Dona 
nobis’ we return to the principal subjects of the 
Kyrie, set forth in new guise, and connecting in 
a favorite manner of the Composer the beginning 
with the end. This Mass possesses ideas of great 
beauty, which interest the more from their illus- 
tration of Mozart’s individuality and the growth 
of his genius. 

No. 6, in D, is a Mass of a peculiar kind, more 
remarkably for its counterpoint and passages of 
canon and fugue, than for the characteristic 
melodies or orchestral effects of the Composer. 
The instrumental score is small, being only for 
two violins and bass; but these accompaniments, 
though not prominent or florid, are masterly— 
fitting in to the voice most accurately, and yet 
maintaining an independence, even in passages of 
the closest texture of canon. In the first page 
we perceive three canons going together—the 
tenor and bass in one, the soprano and alto in 
another, and the instrumental bass and first violin 
in a third. Ona theme which appears common 
and unpromising, Mozart builds this harmonic 
structure, founded on a sequence of sevenths :— 
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The progression of this ingenious passage leads 
to the dominant, giving the Composer the oppor- 
tunity of reproducing it in the tonic, which he 
does with a fresh disposition of the voice parts. 
Such regularity and symmetry of movement must 
ever please. ‘The clear counterpoint of this Kyrie 
throughout rewards the examination of the mu- 
sician. The Gloria though not in Mozart’s usual 
style, contains fine melodies and bold progres- 
sions of harmony. He seems to be mixing his 
own pen with that of some one else, and writing 
for learned ears, yet not so as utterly to forget 
himself. The ‘Amen’ is fugued in double 
counterpoint. 

The Credo is separated between its first and 
second movements by the ‘ Et incarnatus,’ in 
B minor, a treble and then a bass solo, followed 
up by a few bars of solemn harmony in chorus, 
such as the Composer easily put together, but 
never in common progressions, or without some- 
thing to arrest the attention. Of this kind is the 
suspending of the $ on F sharp at ‘ Pontio.’. The 
two preceding bars we had heard before ; but 
here Mozart announces himself. The ‘ Et resur- 
rexit’ is led off by a point of fugue in the treble, 
and this movement reproduces some parts of the 
first, but with finer modulation and a higher 
wrought interest. 

‘The so/é passages beginning with the tenor solo 
‘ Et in spiritum’—the passage of canon, four in 
one, ‘ In remissionem,’ which restores to us in an 
unexpected way the phrase first introduced at the 
fifth bar of the Credo—the spirited ‘ Et vitam,’ 
which suddenly leaves off on an unresolved ¢ to 
introduce the fugued passage with heightened 


—=| effect ; in all these things the musician still sees 
-|the mark of a very uncommon pen and bold in- 


vention. The Sanctus and Hosanna are fugued 
the one in a solemn, the other in a cheerful 
manner. ‘The Benedictus, a short and unim- 
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ate movement in G, is certainly for Mozart. 
ut indifferent. His limits seem to have been | 
confined ; with more development he might have 
produced something better. The Agnus Dei, in 
B minor, is in a grand and expressive style, and 
is one of the best movements in the Mass. The 
Dona nobis is of a light and melodious character, 
with good effects for the voices. 

We should be glad to ascertain on what occa- 
sion No. 6 was produced. It differs from all the | 
other Masses : it is not in the Italian church style, | 
it is neither orchestral, nor dramatic,—and yet 
Mozart, while using the pen of another, has not 


left us merely German counterpoint and con-|€ 


struction to admire, but has animated the notes 
in many of the passages with the indestructible 
fire of genius. 

No. 7 brings us, as it were, to a new era of the 
Masses. It is the first in which Mozart unites the 
four voices to a complete though small wind or- 
chestra. The score before us, in the hand-writing 
of the indefatigable Mr. Novello, made by him in 
the year 1819 from separate parts, is for two 
violins, tenor and bass, clarinetti, fagotti, and 
corni. We remember from the first publication 
of this work (which we think anticipated some of 
the earlier numbers) having a special delight in 
it, from the novelty and beauty of the style. 











There is a general elevation pervading it, with 
here and there passages of lofty genius. The in- 
troductory symphony is full of promise, and 
brings to mind a middle phrase in the slow move- 
ment of Beethoven’s ‘Sonata Drammatica,’ in 























D minor. These four bars introduce the voices 
tutti piano— 
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The corni go with the basses and tenors, the 
clarionets in octaves above the violins, the bas- 
soons are silent; the musician may thus imagine 
the score. The character of this beautiful open- 
ing is sustained throughout a Kyrie conspicuous 
for elegance in the solo parts and grandeur in the 
chorus ; and the Mass gains immensely in interest 
over others through the careful finishing of the 
second violin, tenor, and wind parts. Mozart has 
scarcely ever excelled the vigour and fire of the 
Gloria. Something extraordinary is always ex- 
pected from him at ‘ Qui tollis.” Here we have 
an unison accompanied by an orchestral phrase 
which anticipates Beethoven— 
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Chromatic accompaniment such as this, to 
holding notes in unison, is peculiarly character- 
istic of Beethoven’s energetic orchestral style. 
It is pleasant to recognize the kindred genius of 
the two masters in such passages—one of which, 
casually heard, may have influenced the whole 
career of music. The ‘ Et incarnatus,’ 4dagio, 
in E flat, is a quartett for voices accompanied by 
wind instruments, in which the clarionets display 
their beautiful low tones. Mozart excels himself 
in this solemn and exquisite movement—the mo- 
dulations, cadences, and orchestral effects of 
which are so great, as to render praise impertinent 
and superfluous. Continuing throughout the 
Sanctus, the Mass maintains its interest and ori- 
ginality. The Benedictus, a vocal quartett in 
E flat, interspersed with chorus, is accompanied 
with the violins con sordini clarionets and bas- 
soons; the horns are silent. This movement is 
of extreme simplicity ; the voices move in notes 
of equal length, and principally in minims ; but 





the unadorned melody makes its effect. The 
Agnus Dei is written in the triple measure of the 
Kyrie, to introduce it with new scoring in the 
wind instrument parts, and a new and most 
graceful termination. 

We have revived a great pleasure in looking 
through this charming work, which is perfect in 
the keeping and originality of its style, and cer- 
tainly one of the very best of Mozait’s Masses. 
The severity and solemnity of its solo parts have 
made it less a favorite than some others; yet 
musicians in general will entertain but one 
opinion on ts merits. 

To be continued. 





MUSICAL OBITUARY. 


Ir has become the writer’s duty to place under the 
above title a name honoured not less by the public than 
by the members of the musical profession. Mr. Harper, 
the well-known professor of music and performer on the 
trumpet, died suddenly, at th. age of sixty-five, on the 
20th January. Few who, like the writer, have enjoyed 
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the friendship of this celebrated musician, can contemplate 
his sudden removal from amongst them without the 
deepest feeling of regret. He had left his home in his 
usual state of health on the morning of the sad erent si 
and not until his entrance into the orchestra to perform 
the duties allotted to him at the rehearsal of the second 
concert of the Harmonic Union, did any of the symptoms, 
which a short time afterwards terminated so fatally, mani- 
fest themselves. 

Mr. Harper may be considered the last of that fine 

roup of instrumentalists to which Lindley, Willman, Mori, 

Cranes, Nicholson, &c. belonged. As a performer on his 
instrument, in his best days, Mr. Harper for 
the highest post of honour; for purity and 
tone, and in wonderful facility of execution, no rival has 
approached him—his imitation of the voice part in ‘“ Let 
the bright seraphim,” may be pronounced one of the 
greatest achievements in the whole range of musical 
executive art. And here the writer would pause, to bring 
into notice how strictly has been fulfilled a prophecy made 
by Mr. Harper after playing the accompaniment to the 
solo just mentioned to Clara Novello’s singing, when 
yet in the earliest stage of her career: he told the 
writer that it was his conviction that the lady here named 
would stand at the head of her profession. ‘I may not 
live to see it,” he said, “ but her position is assured : there 
is no voice in the country, English or Foreign, to equal 
hers.” He lived to see his presentiment fulfilled ; but we 
have now to deplore the “an, if not premature, close of 
the honourable and useful career of one who invariably 
held out the hand of encouragement to the youthful pro- 
fessors of the art of which he was so distinguished an 
ornament. 

The late Mr. Harper was an active supporter of the 
Royal Society of Musicians, of which association he became 
a member as early as the year 1815. Finding improve- 
ments about to be made in the orchestra of the Philhar- 
monic, a year or two since, Mr. Harper anticipating rather 
than feeling the inroads age usually makes at the time of 
life at which he had arrived, resigned his post of first 
trumpet, yet without sacrificing other engagements: 
hence his name has frequently appeared, even up to the 
day of his death, in the programmes of some of the prin- 
cipal miscellaneous concerts of the metropolis, as well as 
in those of the provincial festivals. Mr. Harper, with 
that disinterestedness which characterised his general 
actions, frequently gave his services in the cause o 
charity ; nor were they withheld from some of the minor 
amateur associations in the metropolis—he was a frequent 
visitor of and performer at the concerts of the Cecilian 
Society. 

Mr. Harper has several sons in the profession, upon the 
eldest of whom his mantle may truly be said to have de- 
scended. Mr. Thomas Harper stands now as the first 
trumpet player in this or any other country; nor is his 
ability confined to the trumpet: he is singularly enough 
a very masterly cornet-player—the two instruments dif- 
fering widely in the qualifications necessary to be possessed 
by him who would excel in each. Mr. C. Harper is also 
a distinguished performer on the horn; and Mr. Edmund 
Harper, located at Hillsborough, in Ireland, has earned a 
high reputation as a pianist and composer. ‘To the mem- 
bers of his family the loss of so amiable a man must be a 
heavy trial; but it will nevertheless be a consolation that 
his memory will be respected by all who had the happiness 
of his acquaintance, even when the lustre shed over the 
profession by his talent shall have been dimmed. 


ears held 


We have yet another well-known name to place under 
the heading attached to this article: that of Mr. K. Szaurn. 


a little disappointment in his own country, repaired to New 
York, where his death recently occurred. He was one 
of the earliest pupils of the Royal Academy of Music, 
where he distinguished himself by his musical and vocal at- 
tainments. Mr. Seguin made his deb@t as a basso cantante 
at Her Majesty’s Theatre, in or about the year 1834, in 
Cimarosa’s Matrimonio Segreto, as Count Robinson, and was 
recognised at once as a singer of undoubted promise, and 
obtained a very flattering reception. His style, however, 
was not exactly suited to the exigencies of the Italian 
Opera. He was found much better adapted to English 
Opera and Drury Lane, where he appeared, in conjunction 
with Malibran, under Mr. Bunn’s management, in Som- 





elicacy of|nambuia and other operas. Mr. Seguin subsequently 


| transferred his services to. the Lyceum. Some tempting 
| offers aa been made to him by the manager on the 
| other side of the Atlantic, he aecepted an engagement for 
| himself and wife about fourteen years ago; they obtained 
|a fair repute in the New World as singers, and have 
|invariably given satisfaction in all their engagements. 
| Mrs. Seguin was formerly Miss Childe, a pupil of the 
Royal Academy of Music, and appeared for two or three 
| seasons at Her Majesty’s Theatre, under Laporte’s manage- 
|ment, as séconda donna. It is gratifying to learn that Mr. 
| Seguin has left his widow and children in comfortable 
circumstances, 
, - VERNON. 


_——— 


THOMAS KELWAY. 


Tuere are few church composers of whose personal 
history so little is known, and yet whose works are in 
such constant use in our cathedrals, as those of Thomas 
Kelway, organist of Chichester in the early part of the 
last century. Of Kelway’s early life nothing certain is 
known; he was probably a native of Chichester, and 
brought up in the choir of that cathedral. ‘That he was a 
pupil of John Weldon, who also was born and bred in that 
ancient city, is rendered highly probable not only by 
traditionary evidence, but by the style of his compositions, 
which bear traces of a mind schooled under that sweet and 
elegant composer. Thomas Kelway succeeded John 
Reading as organist of Chichester cathedral in 1726, and 
held the situation 23 years, till his death, in 1749, which 
is supposed to have ay sg in_the prime of life. He 
was succeeded in his office by John Capel. Kelway’s 
grave-stone, after having been lost sight of for nearly a 
century, was a few years since accidentally discovered ; it 
was found to be broken and much defaced, but has quite 
lately been restored and set up in the South aisle of the 
cathedral. The inscription is as follows :—‘ In memo 
of Thomas Kelway, organist of this cathedral 23 years, 
who died May ye 21st, 1749. My hope is in my Saviour 
Jesus Christ.” The inscription having become almost 
illegible, has just been re-cut, which gave occasion to the 
following pleasing sonnet, by Mr. Crocker, a well-known 
verger of the cathedral :— 

Kelway ! thy fnemory, fresh as vernal day, 
In many a heart’s most secret, holiest call, 
Where love of sacred song delights to dwell, 
Lives—and shall live while Music holds her sway. 
Within these hallowed walls, where day by day, 
Year after year, he plied the wondrous art 
Which bids the spirit from its prison start, 
And soar awhile to happier realms away. 
His strains full oft still fall upon the ear 
Of those who tread yon aisle; while at their feet 
His name, and record of his hope appear. 
Peace to his ashes—be his slumbers sweet, ~ 
Till that glad morn when he shall wake to hear 
The angelic choir in* nightless Heaven’s bright sphere. 


Kelway’s style of composition, though not perhaps the 


The demise of this artist, in the prime of life, is an event | highest, is pleasing and original, and perfectly free from 
much to be regretted. He had one of the finest bass voices| plagiarism. The popularity of his compositions is best 


ever heard, and commenced his career in England with 








more than ordinary success. Mr. Seguin, after experiencing 


* Revelations xxi. 25, 
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bia mot hy ara ™ Glory be to God on high. By Vincent NoveE.to, 


(London: J. ALFRED NOVELLO, 69, Dean Street, Soho, and 24, Poultry ; also in New York, at 389, Broadway.] 


ity Majestically and with spirited energy. 
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evinced by the fact that his anthems and services are in 
frequent use in nearly every cathedral and collegiate 
church in the land. In the library of Chichester cathedral 
is a MS. volume containing scores of nearly all his com- 
positions, probably collected and arranged by himself. 
The following list of them may not be unacceptable to 
many of our readers :— t 


SERVICES. 
1. A Morning and Evening Service, full, in F major. 
2. A Morning Service in Eg major. 
8. A Morning Service in C. 
4. An Evening Service in A major. 
5. An Evening Service in A minor. 
Printed in Dr. Marshall’s volume of Services. 
6. An Evening Service in B minor. 


Printed in Dr. Rimbault’s volume of Services, and also by 
Dr. Marshall. . 


7. An Evening Service in G minor. 
Now in the Press for Sir F, Ouseley’s, Bart., volume of Services. 


ANTHEMS, 
1. O praise the Lord all ye heathen. Full, 4 voices. 
2. Not unto us, O Lord. Full. 
8. Unto Thee, O Lord. Full, with verse. 
Both these Anthems (Nos. 2 and 3) are printed in a volume of 
Anthems, edited by Sir W. H. Cope, Bart. 
4. Sing we merrily. Full. 
5. Sing unto God. 
6. Thy way, O God. Verse. 
7. The mighty God.” Solo, Bass, with chorus. 
8. Blessed be the Lord God. Full. 
9. Let the words of my mouth. Full, with verse. 


Thomas Kelway had a younger brother, named Joseph, 
also a great musician and an excellent organ player. He 
was music-master to the then Royal Family, and suc- 
ceeded John Weldon as organist of St. Martin’s-in-the- 
Fields in 1744. He was a pupil of Gemianini, and so 
superior was his style of playing, that Handel is said to 
have often gone to the church when he performed. Some 
harpsichord sonatas of his composition were published.— 
From an ional Correspondent. 





From tue “ Mornine Heratp.” 


Novello’s Cheap Music.—To Mr. Alfred Novello, 
the eminent music publisher, of Dean-street, Soho, the 
public are under considerable obligation. The enter- 
prise which tempted him some years ago to meet the 
economical spirit of the age by issuing a series of 
cheap reprints, has been followed by the diffusion of 
many of the best fruits of art in quarters where they 
could never have penetrated, had not the possibilities 
of the pocket been taken into consideration. The vast 
stores of ecclesiastical music possessed by the Pro- 
testant and Catholic Churches have hitherto been 
sealed to the many, but Mr. Novello has placed them 
within ordinary reach, and works which formerly were 
either costly in themselves, or expressed in the antique 
forms of the period in which they were written, have 
been lowered in price and edited with a, view to general 
intelligibility. To the sagacity thus manifested we 
have more than once borne testimony, when noticing 
the octavo editions of the oratorios issued by this dili- 
gent and prolific house, These publications appear 





with periodical regularity, and the series now com- 
prises several of the greatest masterpieces which 
genius has bequeathed to the world. In the course of 
a few months this compact and portable edition will 
embrace the whole of Handel’s oratorios. It already 
includes the Messiah, Samson, Judas Maccabeus, 
Jephtha, Israel in Egypt, Joshua, the Dettingen Te 
Deum, and Solomon, while the three cantatas, Acis 
and Galatea, Alexander’s Feast, and the Ode to St. 
Cecilia’s Day, form another volume. The immediate 
speciality of these reprints is the extreme portability 
of the size in which they are published. None of the 
volumes which we have mentioned exceed half an 
inch in thickness, and they may be held in the hand 
as easily as an ordinary magazine. To secure this 
convenience as to size, typography of an unusuall 
small character was necessary, and the books in this 
respect are models of mechanical beauty. The musical 
type, though minute, is remarkable for its clearness, 
and neither perplexes nor distresses the eye. Printed 
in precisely the same attractive and comprehensive 
form, we also have Haydn’s Creation, and Mendels- 
sohn’s St. Paul, Lobgesang, and As the Hart pants, 
these last three masterpieces being brought into two 
neat volumes; while another volume is devoted to the 
Twelfth Mass of Mozart, the Third Mass of Haydn, 
and Beethoven’s Mass in C. Another series is the 
Glee Hive, a collection of popular glees, &c., published 
originally in weekly numbers, but now forming three 
light and portable books, delicately encased in crimson 
and gold. This selection, which contains 83 compo- 
sitions, is confined to the chefs d’euvre of Stevens, 
Callcott, Spofforth, Webbe, Wilbye, &c.—those glees 
and madrigals, in fact, the best known to the amateur 
glee singer. ‘It is hoped,” observes Mr. Novello 
in the preface, ‘that many a summer ramble and 
pic-nic will be made most musical by the presence of 
the Glee Hive well used. It should be remembered,” 
he continues, “that the effect on these occasions is 
better produced by some familiar favourite, cou- 
rageously trolled forth by those who feel at ease by 
frequent rehearsal, than by some less well-executed 
novelty.” The plan of the Hive is thus indicated, 
but we can but hope that at some future time it will 
extend its gatherings, and bring within the same 
narrow and economical compass other compositions 
whose merits at present are known only to the pro- 
fession. We cannot close this brief notice without 
again applauding Mr. Novello for the enterprise 
which he has exhibited in these cheap publications. 
The little volumes of which we have given a hasty 
record contain many of the imperishable treasures of 
genius; and thousands can now possess works for 
which they formerly yearned, and become familiar- 
ized by the fireside with the sublimest intellectualities 
of art. To facilitate the acquirement of these delights 
has been the aim of the publisher, and he has his 
reward in watching the growth of numberless public 
and private musical societies, and the cultivation of a 
purer and more rational taste. Music, in its better 
meaning, has made — strides in this country within 
the last few years, and every encouragement which is 
given to it by liberality of publication, and particularly 
by such boons as the reproduction, in a convenient 
and accessible form, of the great efforts of genius, 
challenges the gratitude of all who recognize the social 
ameliorations involved in the pursuit of a gentle and 
agreeable art.—Morning Herald, Jan. 7th, 1853. 
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TO CORRESPONDENTS. 


J. H. 8., Kensington, will see we have used his obliging 
contribution. 

A Petitioner.—Copyright difficulties prevent the carrying out 
of your suggestion, which had already been entertained. 
The letter-press of our early Numbers will not be re- 
printed, and all who desire to retain what now appears, 
should order the Musical Times each month it is pub- 
lished, as no more are printed of the letter press than are 
sold at once. 

P. F. T. Z., Dudley.—The best account of the Pianoforte we 
are able to direct you to, is the article under that head in 
Knight’s Penny Encyclopedia. 

A Lover of Native Talent desires to know some particulars 
of Mr. Bartleman, the singer—can any reader help us to 
satisfy so laudable a desire ? 


Carl, in Friberg.— Your communications would be acceptable 


if postage free, but our space might not always permit of 


our using them. There are lives in English of Handel, 
Mozart, Beethoven, and Haydn. Novello’s Part-Song 
Book is completed in twelve numbers, printed in score 
and in parts. 


W. K.—You will see that Pierson’s oratorio, Jerusalem, can 
be heard in London on the 7th of April, the Harmonic 
Union having announced their intention of giving it at 
that time. 








Brief Chronicle of the last Month. 





Harmonic Unton.—The second concert of this new 
association was given on the 20th, at Exeter Hall. The 
programme included Beethoven’s Ruins of Athens, the 
Walpurgis Night, and a general selection. The spirit and 
ability exercised by Mr. Benedict, the conductor, appear 
to be now appreciated, and the successful. issue of this 
concert must be gratifying to all concerned. A new 
trombonist, Herr Nabich, made his appearance—he is a 

layer of extraordinary capacity, and will become “a 
ion” as a soloist, during the concert season. A young 
pianist, Mr. W. Mason, created a favourable impression 
by the neatness of his performance of Weber’s Concert 
Stiick The band was in first-rate condition under its ad- 
mirable conductor. A melancholy event (towhich we have 
alluded more specially in another part of our paper) at the 
rehearsal in the morning, threw a gloom over the mem- 
bers of the orchestra,—the sudden death of Mr. Harper, to 
whose memory the “ Dead March” in Saul was performed 
in the evening. The directors of this society have de- 
cided to produce Mr. Pierson’s oratorio, Jerusalem, (which 
was so successful at Norwich,) on the 7th of April—the 
intermediate time will be devoted to studying the choruses, 
and by that time Madame Clara Novello will have re- 
turned to England, to whom an engagement has been 
offered. This oratorio will have the care and preparation 
bestowed upon it which its great merits demand. Our 
readers will call to mind the extract, “Blessed are the 
dead,” presented in our 103rd Number. 


Sacrep Harmonic Socirry.—The first performance this 
season of Mendelssohn’s Elijah took place on the 21st, at 
Exeter Hall. The principal performers were Madame 
Fiorentini, Misses Dolby, Huddart, Deaken, Messrs. 
Lockey, J. A. Novello, and Weiss. The performance of 
this oratorio was never more satisfactory; the reputation 
which the society, under the direction of Mr. Costa, has 
achieved, was fully maintained by it. 

Crom14Nn Soorery.—-On Christmas Eve the Messiah, 
according to annual custom, was given at Albion Hall, 
the principal solos being taken by Miss A. Cox, Mrs. J. 
Roe, Mrs. W. Dixon; Messrs. Barsham, Blackbee, and 


| 

|Gadsby. The oratorio was well performed. A selection 
of miscellaneous music was also given on the 6th instant ; 
several choral glees were introduced and well executed. 
|Mr. V. Novello’s ‘‘ Twelfth Night Song’? was very fa- 
,vourably received, and was most appropriate to the occa- 
'sion. Since the last notice of this society, Mr. Shoubridge 
|has been re-elected conductor by 41 votes against 17. 
| Emanuel, an oratorio by Mr. Glover (of Manchester), will 
jshortly be introduced to a London audience by this 
| society—it is highly commended by the local press. 


| IstinaTron GLEE AND MaprieaL Concerts. — Messrs. 
| Wesley and Shoubridge gave their second concert on the 
|4th. Selections were made from the works of Bishop, 
| Stevens, Novello, Clarke, Webbe, T. Cooke, &e. Miss 
| Thornton, Miss Cox, Masters Holliday and Walker, 
Messrs Young, Pope, Smith, Shoubridge, and Leffler, 
were the vocalists, and Messrs. Wesley and Shoubridge 
the accompanyist and conductor, respectively. 


Tue CoNnGREGATIONAL PsaLmMovy Socrery, in order 
to carry out the object of its formation—namely, the in- 
troduction of pure congregational singing in the various 
|dissenting chapels,) held a meeting at Salem Chapel, 
Meard’s Court, Dean Street, Soho, on Friday, Dec. 31st., 
1852. In the evening the members of the society as- 
sembled and sang hymns, the tunes from Mr. Novello’s 
| Psalmist, with alternately an anthem or a sacred piece by 
the following composers: — Clarke, V. Novello, Kent, 
Himmel, Zingarelli, Dr. Croft, Purcell, Mendelssohn, 
Haydn, Mozart, Spohr, and Handel, forming a programme 
that evidently had been compiled with care. 


Music as appLiep To Retiaion. — Dr. Steggall has 
been repeating his lectures on this subject during the past 
, week at Royston The room on both occasions was filled 
| by a large and attentive auditory. The illustrations were 
jundertaken by the Royston Choral Society, and at the 
jconclusion of his lectures Dr. Steggall took occasion to 
;express his unqualified approbation of the very efficient 
manner in which the members of the society had ac- 
quitted themselves. 

Hotywetit. — The Philharmonic Society established 
here gave a performance at the end of December, under 
the direction of Mr. Jabez Jones. The first part was a 
selection from the works of Handel and Haydn, the 
second was of a miscellaneous character. Several pieces 
were encored; and the room was densely crowded. 


BurnsaLu.—A concert of sacred music was given on 
the 25th of December, in the Church School Room, by 
the pupils of Mr. William Green, of Greenhowhill, as- 
sisted by several amateurs of the surrounding neighbour- 
hood. 'The concert consisted of selections of sacred music 
from Handel, Haydn, Beethoven, and from Jackson's 
Deliverance. Mr. Thomas Thorpe was the conductor. 


Brieuton.—The Rev. Thomas Helmore gave an in- 
teresting lecture on ‘‘ The Music of the Church” early 
in December, at the Pavilion. Several specimens of 
church music were performed, before a numerous auditory. 


Otpuam.—A concert was given in the National School 
Room, on the 8rd instant, under the direction of Mr. 
J. Winterbottom. The vocalists, about forty in number, 
consisted of Mr. J. Winterbottom’s pupils, assisted by 
Mrs. Sunderland and Mrs. Winterbottom. A selection of 
sacred music was well given. Mr. James Taylor led the 
band. The concert room was crowded. 


Bo.ron-Le-Moors.—A concert ,;was given on the 14th 
instant, which, says the Bolton Chronicle, was an event 
deserving a place in the annals of the borough, not less 
for the nature of the experiment which in it the com- 
mittee of the Mechanics’ Institution ventured upon, than 
in the general interest it excited in the minds of the in- 
habitants, and the gratification of which it proved an 
abundant source. As everybody knows, we have had 
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almost all sorts of concerts in the town, some of which} Madlle. Therese Magner, Mrs. Thomas, Mr. Locke, and 
have succeeded, but many of which have been failures} Mr. Lawler. They also gave their annual performance of 


from want of adequate support. Amongst them the one 
under consideration was a novelty. We here insert a copy 
of the names of the performers as printed in the pro- 
gramme, all being local residents, and would remark that 
such a circumstance, coupled with the selection of music 
at the same time announced, is especially novel in Bolton: 
Conductor, Mr. Tyrrell; pianist, Mr. W. Best; leader 
of the band, Mr. Knowles; vocalists, Miss Jones, Miss E. 
Jones, Miss M. Jones, Miss Probert; Messrs. Tyrrell, 
Isherwood, Swift, Newham, Ramsbottom, Burrows, Moore, 
Bromley. The concert, as an experimental one, proved 
in the highest degree successful. 

CieckHEATON.— The Philharmonic Society gave its 
twelfth annual concert on the 18th of January. The 
vocal performers were Mrs Sunderland, Miss Freeman, 
Miss Bentley, Miss Stead, Mr. Cawthra, Mr. Haley, Mr. 
Winn, and Mr. Naylor; the instrumentalists: Messrs. 
Bentley, Bowling, Priestley, and J. Bentley. The con- 
cert, which consisted of a sacred and a secular part, gave 
general satisfaction. 

BarkER-GATE.—A selection of sacred music was per- 
formed on the 3lst of December by the Barker-gate 
Amateur Music Class, under the direction of Mr. Mumby. 


Reapine.—A concert was given recently in the New 
Hall, on behalf of the Green-Girl’s School. Mr. J. H. 
Beale being the leader, and Mr. Viotti Collins the con- 
ductor. The arrangements for the concert were made 
under the superintendence of Mr. 8. Bruton, to whose 
assiduity and ability may be attributed the successful 
result of the concert. 


Coventry.—A choral meeting was held on the 30th 
of December, in West-orchard School Room, under the 
direction of Mr. T. Ward, leader of the choir. Messrs. 
Cooper, Smith, Carver, and Cantrill assisted. A vote of 
thanks was proposed, by the Rev. E. H. Delf, to Mr. Ward, 
for the gratification the company had received by the 
entertainment provided. 


Nuneaton.—Mr. Fletcher, the organist, recently gave 
a vocal and instrumental concert, at the Newdegate Arms 
Inn, under the patronage of C. N. Newdegate, Esq , M.P. 
The vocalists engaged were Mrs. Bull, of Birmingham, 
and Mr. Paget of Atherstone; solo violinist, Mr. Stringer, 
of Coventry; solo flautist, Mr. Roden, of Birmingham. 
The National Anthem brought to a close one of the most 
agreeable musical evenings we have had here a long time. 
The room was crowded with a most respectable audience. 


Jersey.—A correspondent thus writes :—‘ On the 10th, 
Mr. Williams, organist of St. Mark’s, afforded the in- 
habitants of this island a high musical treat, in the per- 
formance of Handel’s Messiah. The solos were admirably 
rendered by Miss Williams, sister to the conductor, Mrs. 
Endersohn, Mr. Lockey, Mr, Hobbs, and Mr. Phillips. 
The choruses were accurately performed under Mr. 
Williams’s able conducting, by a class of singers, who, 
considering their station in life, and small means for 
obtaining such advanced musical knowledge, did them- 
selves much credit. On a subsequent evening, when a 
sacred miscellaneous performance took place, their exe- 
cution of Handel’s ‘Sing unto God,’ (Judas Maccabeus, ) 
elicited an encore. On concluding that evening, Wed- 
nesday, they executed Haydn’s ‘The Heavens are 
telling,’ very efficiently. Certainly these facts are strong 
evidences of what may be accomplished among the people 
in the cultivation of superior music, for which they have 
a decided taste.” 

Giascow.—The Glasgow Musical Association performed 
Mendelssohn’s oratorio, Elijah, in the City Hall, on the 
10th of November, and on the 13th of November with 
selections from Handel’s Samson. The principal vocal 
performers were Mrs, Seligmann, late Miss Dawson, 





sacred music in the Cathedral, on January the Ist. 

Tue Biruincuam Musicat Frestivat.—The gross re- 
ceipts at the last Musical Festival at Birmingham have 
just been declared to be £11,925 8s. 9d., and the expences, 
£7,220 16s.; leaving a balance of £4,704, 12s. 9d. to be 
handed over to the charitable institutions, on behalf» f 
which the festival was instituted. 

Mr. W. Srernpate Benner has announced his ninth 
annual series of performances of classical pianoforte music, 
to commence on the Ist of February. 

Burris Musevm.—An interesting addition to the cata- 
logues of the British Museum has just been made in the 
form of an exclusive catalogue of works on music possessed 
by the library of the nation. The new catalogue intro- 
duced to the reading-room is entirely in manuscript form, 
and is composed of 57 volumes, folio. 

M. Robert Miiller, the well-known pianist and translator 
of * Kiesewetter’s History of Music,” has just received a 
diploma as pianist to H.M. the King of Saxony. 


Maprip.— We learn that Mercadante’s opera JI 
Giuramento, has produced a great sensation: the reception 
accorded to Clara Novello has been of the highest and most 
flattering description ; Angri and Cassanova are also here. 

DrespEN.—During the past year, 1862, 120 operatic 
representations took place at the Court Theatre, consistin 
of 38 operas, of which 16 were German, 13 French, a 
9 Italian. 

Mr. Aveustus BranamM.—The managers and members 
of the Philharmonic Society of Philadelphia have pre- 
sented Mr. Augustus Braham, the favourite tenor, with a 
very handsome walking-stick made of India-rubber to 
resemble ebony, with a massive gold head of elegant 
design and workmanship. 

Tue Preston Cuorat Society gave its second public 
performance on Tuesday last, when the first and second 
parts of Haydn’s Creation were well executed to a large 
and delighted audience, at the Theatre Royal, in Preston, 
which was filled on the occasion. It is stated to hold 
2,000 persons. 

Aspey Caurcu at Mrrevane.—We are glad to learn 
that important improvements are being made in the 
choral service in this church. 

Mr. Garpiner, in his “ Music and Friends,” Vol. III. 
(just out) says “On our way I mentioned to Mr. Greatorex 
that I had just received from Hamburg, a copy of Haydn’s 
Creation, and begged his opinion of it.” ‘‘ Why, Sir,” he 
replied, “I think it never will be much performed : it is 
so difficult, and its lightness of style will never suit the 
English taste.” [Thus is it ever with new works, on their 
first introduction. Ep. Musical Times. ] 








NOW READY, Vols. 1 to 9. 
\ | ozart’s Pianoforte Works, Edited by 
Cipriani Potter, complete in Nine Volumes, bound 
in cloth, price £7. 7s. 


Vol. 1.—Airs with variations - ° - 19 6 
Vol. 2.—Rondos, &c. - - - - 8 6 
Vol. 3.—Duets  - - - - - 170 
Vol. 4.—Pianoforte Sonatas - - - 15 0 
Vol. 5.—Pianoforte Sonatas - - - 15 0 
Vol. 6.—Sonatas for Pianoforte and Violin < 17 0 
Vol. 7.—Sonatas for Pianoforte and Violin - - 170 
Vol. 8.—Quartetts and Quintetts - - 15 0 
Vol. 9.—Trios for Pianoforte, Violin, and Veello. - 24 © 


The Work may be had in 74 Numbers, at prices varying 
from 1s. to 5s. each. The whole Work has been carefully 
revised by the Editor, and all the Volumes are now reprinted. 


Novello, London and New York, 
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NOW READY (February Ist, 1853), Part IV., Price 3s. 6d. 


SIR JOHN HAWKINS’S 
GENERAL HISTORY 


THE SCIENCE AND PRACTICE OF MUSIC. 


Ir is intended to issue the work in Ten Parts, price 3s. 6d. each. The whole of the original 
text will be printed in its integrity; together with the ILLustrative Woopcuts of INstRUMENTS, 
&c. (for which more than 200 Wooncuts have been engraved); the wHoLE of the MusicaL 
Examp uss in the various ancient and modern notations; and the FAc-sIMILE ExaMPLEs of oLD 
Manoscripts. 


In the present age, when public attention is so extensively directed towards the study and 
practice of Music, it has been thought that a new edition of Sir John Hawkins’s valuable History 
OF THE SciENCE AND Practice or Music would prove peculiarly acceptable, as being by far the 
best history of the Art extaut. 


In this delightful book, authorities have been consulted and brought together from various 
libraries and museums, with a diligence in research, and a solicitude almost affectionate in their 
collection and arrangement, forming together a mass of the most curious and entertaining inform- 
ation upon a subject the most enchanting. No pains have been spared to render the work 
complete. It bears evidence of being a labour of love; of being one of those tasks, which are 
none to the compiler,—but a delight. The evident pleasure he takes in his work, reflects itself 
upon the reader ; rendering it light and agreeable,—nothing wearisome, however long and minute. 
There is evidence of toil, but the perusal is not toilsome; for the author’s toil is so willingly under- 
taken, and so enjoyingly pursued, that the effect upon the reader is unalloyed enjoyment. No 
amount of care has been deemed too much; and the reader feels grateful for being spared the 
trouble of seeking, while he luxuriously profits by the result. He sits in his arm-chair, comfort- 
ably ruminating the stores of knowledge which have been culled for him from various wide-spread 
sources, by patient, worthy Sir John; who,—the beauty of it is,—has evidently had as much 

tification in gathering the materials for the feast, as the reader finds from the feast itself. 
esides the information contained in the book, there is abundance of amusing reading. It was a 
favorite with Charles Lamb, who, though no musical authority, was an eminent literary one, of 
unsurpassed refined taste and high judgment. In the shape of notes, there is a fund of anecdote, 
and a large amount of incidental miscellaneous matter, scattered through the work, that pleasantly 
relieve the graver main theme. Anything entertaining, that can by possibility be linked on to the 
subject of music, is easily and chattily introduced ; as though the author and his reader were 
indulging in a cheerful gossip by the way. We have, in quaint succession, such things as that 
romantic love-passage of Giuffredo Rudello, the troubadour poet; or that wondrous account of 
the Moorish Admirable Crichton, Alpharabius,—which is like a page out of the ‘ Arabian Nights ;’ 
or that naive detail of bluff King Harry’s fancy for my Lord Cardinal’s minstrels, and of his 
setting off with them for a certain nobleman’s house where was a shrine to which he had vowed 
a pilgrimage, and where he spent the night in dancing to the sound of the minstrels’ playing. 

In conclusion, it may be said, that the present Edition is what a new one by Sir John Hawkins 
himself would have been ; since all the additional manuscript notes which adorn the author's 
own copy in the British Museum, are inserted in this Edition now presented to the public. 





It has been determined not to increase the price of the work by the addition of the medallion 
Portraits of Musical Composers, which were in the original edition; but to print them in a 
supplementary volume which may be purchased optionally. They consist of upwards of sixty 
portraits; and J. A. Novello has been fortunate enough to obtain the original copper-plates 
engraved for the quarto edition. 

J. Alfred Novello respectfully invites his musical friends to aid him in his arduous under- 
taking by sending their names as subscribers, stating whether they would receive their’ copies in 
parts as they appear, or when the work is completed. 





London Sacred Music Warehouse, J. ALFRED NOVELLO, 69, Dean street, Soho, and 24, Poultry ; 
and in New York, at 389, Broadway. 
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USIC for TREBLE VOICES, 


in Vocal Score, with Accompaniment for Organ or 
Pianoforte. 


SACRED. 
Boycx. Charity Anthem: Remember, oO fasiies 
Chorus, in 3 parts me 3S 
Pe Ditto, without accompaniment. oo O 4b 
Class copy, with accomp., 8vo., 1$d. 
CurscHMAN. Protect us through the coming night. 
In 3 parts : os O 9 
Hanpet. Welcome, welcome, mighty King. 
In 3 parts ee o 0 9 


Separate vocal parts, 6d. 

* My faith and truth, O Samson, prove .. 1 6 
Separate chorus parts, 3d. 

»» Words are weak to paint my fears. 


Air & Trio as? £6 
» Welcome as the cheerful light. Air and 
Semi Chorus oe « FG 


Separate chorus parts, 1 jd. 


Menpetssonn. Three Anthems, in 3 and 4 parts; adapted 
from the. Psalms, by T. A. Watmleley — 


Hear my prayer. 3 voices .. << 38.6 
Vocal parts, 2$d. 
O praise the Lord. 3 voices .. oo 3B 6 


Vocal parts, 4$d. 
O Lord, thou hast searched me out. In 2 
and 4 parts ee ° e. 2 0 
Vocal parts, gd. 


Pr I waited for the Lord. Arranged in 3 parts, 
without chorus ., ve «- IO 

‘ For my soul thirsteth. Solo ee 
»» For I had gone forth. Solo and chorus .. 3 
Praise thou the Lord. Soloandchorus.. 2 6 


Class copy, 8vo., 1d. 


PSALMODY. 


Novetto’s 169 Psalm and Hymn Tunes, containing proper 
Melodies for all the various metres. 

At the request of many friends and others connected with 
the Churches where the singing is confined to Treble voices, 
or to the Children, the whole of the 169 Psalm and Hymn 
Tunes have been adapted for one, two, or three Treble voices, 
and the arrangement has been so contrived that the organ 
score @ is the proper accompaniment to them, 

N The Vocal score .........+++ Price 4s. 

IorO The Separate rst Treble ...... 4, 18. 

P The Separate 2nd Treble...... 4, 13. 
Q The Separate 3rd Treble...... 5, IS. 


SECULAR. 


CurscuMan. The Flower Greeting. In 3 parts .. 1 0 
Ferrari. Tirsi non mi seccar re 
Let us all to the fields repair. wagena 
Class copy, 3d. 
Gasusst. Il compianto, in 3 parts .. se £0 
Jackson, W. ( pnpepnes See the ne wine invites 
In 4 parts a eG 
Separate vocal parts, 
Novetto’s Part-Song Book, No. 8, Price 18.3 containing 
The Fairies’ Song, in 4 parts, by Sir H. R. Bisxop. 


Separate vocal parts, 6d. 

Novetto’s Part-Song Book, No. 9, Price 1s.; containing 
June (She is coming), in 3 parts, Prize Song, Fintay Dun. 
Separate vocal parts. 6d. 

The Musical Times, No. 79, Price 1}d.; containing 
Weel may the Keel Row, Huntsmen’s Chorus, 
and The Fisherman. 

“Summer is a coming in,’ Canon in unison, A.D. 1250, in four 
parts, from Rimbault’s Ancient Vocal Music of England, 
price 6d. 





ERUSALEM; A Sacred Oratorio. 


(Performed for the first time at the Norwich Festival, 1852.) 
The Words selected from the Holy Scriptures by the late 
W. Sancrorr Hoimes, Esq.; Set to Music, and Dedicated 
to His Grace the Archbishop of Canterbury, 

By HENRY HUGH PIERSON. 
The complete Work, bound in cloth, price 31s. 6d. 
Each Piece may be kad Separately, as follows :-— 


No. PART THE FIRST. Reduced Price. 
1 Overture ee ee es 3.6 
2 And Jesus said Air T. 

3 And Moses spake unto all Israel. -Chorus, Recit. 9 
4 The Lord shall bring a nation against thee. AirB. oO 6 
5 Run ye to and fro Recit & AirB. © 9 
6 How shall I pardon thee forthis .. Chorus x © 
7 Cry aloud ee +» Trio ss.a. 0 9 
8 The Lord saith -» Chorus 1 3 
9 Of the Rock that begat thee oe Airs. © 9 
10 Woe to Ariel «. AB 2a 
Symphony, representing the March of the Romans 
as against Jerusalem . ale 
Blow the trumpet in Zion .. Chorus 
A sound of battle is in the land oe Air T. 
12 Arise, and let us go by night aa Chorus 


Solo tT. & Chorus 


Trio 9.3.7. 


13 Hew ye down trees oe 
14 Enter into the rock 


rwpoooroodo 
oww nowvo 


15 Shall I not visit for these things? 2 a Air B. 
16 O Lord, according to thy righteousness | Chorus 
17 Go not ‘forth into the field ae Air a. 
18 Go ye up upon her walls ee Chorus 


PART THE SECOND, 


19 The Lord hath accomplished his fury AirB.., 6 

20 A voice of wailing ‘a Solo a. & Chorus 

21 O that my head were waters we AirT. 0 9 

22 The ways of Zion do mourn os Air a. 6 

23 O God, the heathen are come -» Chorus f 7 

24 O Israel, thou hast destroyed thyself Airs. o 6 

25 Thus saith the Lord God . Chorus 1 0 

26 For a small moment have I forsaken thee AirtT. O 9 

27 Hear the word of the Lord Recit & AirB, Oo 9 

28 Then shall the virgin rejoice Air tT. & Chorus 1 0 

29 The sons of strangers shall build up Duet s.B. © 9 

30 The eternal God is thy refuge aa Chorus 1 3 

PART THE THIRD. 

31 Watchman, what of the night? oo) (hmm 7 

32 Ho, ho, ho! come forth ee Air s. 9 

33 Proclaim ye this ee Airs, & Chorus 1 9 

34 Then shall ye know ee Aira. © 9 

35 Fear not, O land oe ee Chorus x 0 

36 I look’d, and behold a door was open’d = Air B. } — 

37 And I heard as it were the voice -- Airs 

38 Alleluiah ee Chorus 1 3 
What are these that are arrayedin white Recit tT. 

394 These are they which came out .. Airs. }0 9 
And he that sitteth on the throne Chorus 

40 And I saw a great white throne ee AirB, O 9 
Lo! he comes with clouds descending yt — 

41) Ev’ ry eye shall now behold Him eo «CA's. 

42 Blessed are the dead ee uintett r Oo 

43 Holy, holy, holy Lord God -. Chorus 3 3 

44 And I saw a new heaven «- Recit & Air tT. } Pa 

45 Be thou faithful unto death “e Chorus 

46 NowuntotheKingeternal Recit & Air T.a. &s. } a 

47 Praise and extol ee oe Chorus 


Vocal and Orchestral Parts, as follows :— 

Principal Violino Primo, 10s. 6d. ; Ditto Secondo, ros. 34. 5 
Principal Viola, gs. gd. ; Principal Violoncelloe Basso, 10s 3d. 5 
Flauti ; Oboi; Corni Inglesi; Clarinetti; Fagotti; Corni, 1st 
and and; Cori, 3rd and 4th; Clarini; Trombone, Alto e 
Tenore; "Tromboni, Basso e Ophecleide. Soprano, 2s. 3d. 5 
Alto, 2s. 3d. ; Tenor, 28. 43d. ; Bass, 28. 43d. 


London: J. ALFRED NOVELLO, 69, Dean-street, Soho, and 24, Poultry; and in New York, at 389, Broadway. 
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DURING THE LAST MONTH, 
Published by J. A. NOVELLO. 


ere Twelfth Chandos Anthem— 
QO Praise the Lord, ye Angels,” in vocal score, 
with Organ accompaniment by V. Novello, 2s. 6d. ; Separate 
chorus parts, 18. 
Orchestral accompaniments to ‘* Haste thee Nymph.” 
Bass solo and chorus. 13. 4d. 


bypeat Suffer little children to come 
_ unto me,” a Baptismal Anthem. Duet for Soprano 
and Alto, with chorus. The words by W. Bartholomew. 
Price 2s. ; Separate chorus parts, 6d. 


Hiten: John.—Te Deum, Benedictus, 


Kyrie Eleeson, Nicene Creed, Magnificat, and Nunc 
Organ score, 4s. 6d.; Separate vocal 





Dimittis, in G minor. 
parts, 3s. 6d. 





bacon Directorium Chori Anglicanum, 
Third Edition, price 1s., in cloth 1s, 6d.— The most 
complete Choral Service book that has yet appeared.” Dedicated 
by permission to the Lord Bishop of Manchester, For highly 
favourable reviewe see 6¢ Chriotian Remembrancer,’’ *¢ Theo- 


logian,” “ Parish Choir,’’ &c. &c. London: J. A, Novello, 
A few copies of the quarto edition, price 153., still on hand. 





Pewee ii Rock Cuiptey begs to 

inform the public, that he is now making very superior 
instruments, full compass, double action, 48 keys, and cases, 
for £5. 53., £6. 16s., and £8. 8s., superior to any hitherto 
made ; also, smaller compass instruments, from £1. 11s, 6d., 
upwards. Lists of Prices and Orders forwarded to all parts 
of the kingdom, or to be procured of R. C.’s Agents.— 
All Wholesale Orders to be forwarded to the Manufactory, 
135, High Holborn. 


IANOFORTES for Schools, Church 


Choirs, &c. Excellent and durable Instruments for 
these purposes, made of solid polished Oak or Walnut, may 
be had of Lampert & Co., Inventors and Patentees of the 
Check Action Repeator and Iron Bracing, at their new 
Warehouse, in Percy-street. Price 25 Guineas each. 

N.B.—These Instruments are warranted, and (as has been 
observed by the Court Journal in a recent article) under the 
above price no Pianos can possibly be sold, if the very dest 
materials and workmanship are employed, as is the case in all 
of Messrs. L. & Co’s manufacture. 

21, Percy-street, next door to Tottenham Court Road. . 








(rn 100 Pianofortes, Harmoniums, 
and Organs, will be given away to the value of 
£3297 12s. to the purchasers of Holloway’s celebrated 
Engravings of the Cartoons at 21s. each, (originally published 
at 10 Guineas each) or the set of 7 for 6 Guineas,—which 


in Vocal Score, 
both Forro and OcTavo ; also, Separate Vocal Parts, Folio. 


Bs radeaahe Editions, 


Kent’s Morning and Evening Service, 
with Twenty Anthems, 
VOLUME 1.—PRICE, Folio, 14s. ; Octavo, 8s. 


Soprano, folio, 28. 6d.; Alto, folio, 2s. 6d.; Tenor, folio, 23. 6d. ; 
Bass, folio, 2s. 6d. 


Single 
Vocal | Vocal vocal 
OR SINGLY, THUS :— score | score arts, 
No. Folio. | Octavo,| Folio. 
1 Sing O heavens (a.T.B) « I O}o 8fjor 
2 Hear my prayer O God (s.s.) .. 0 9|0 6/]}0 4 
3 Allthy works praise thee (A.T.B.) 1 3] 0 8 {Jo 104 
4 Lord what love have I (ss.) .. 0 9}/0 6! © 9g 
5 The Lord hath prepared (a.B.).. 1 3/0 8] 0 9 
6 Why do the heathen 
(Full, s.a.t.B.) 0 9/0 5] 0 7% 
7 My song shal] be of mercy ' 
(ORT! 5% (0 |. OF16.) 0k is 
8 When the Son of Man (a.T.B.) 1 O]0 8 
9 Who is this that cometh 
(A.7.T.B.) © 3}010}] I Oo 
10 Blessed be thou Lord God 
(.A.7.B.) 2 3/0 BS} >2 “0 
11 In the beginning was the word 
(a7.B.) £ 6}/o010] 1 I} 
12 Lord, how are they increased 
(s.a.7.B.) © 6)/0 4] 0 6 








VOLUME II.—PRICE, Folio, 21s.; Octavo, 8s. 
Soprano, folio, 2s.; Tenor, folio, 2s.; Alto, folio, 2s. ; 
Bass, Folio, 2s. 6d. 











Single 
Vocal , Vocal vocal 
OR SINGLY, THUS :— seore score parts 
No. Folio. |Octavo.| Folio. 
13 Te Deum (in C) beso Fee Ocean ae ae 
14 Jubilate (in C) ie ae. HZoNe 26) ore 
15 Cantate Domino (in C) oe SO Oe 
16 Deus misereatur (in C) oe. 2X: GUO 16 } 1 44 
17 Give the Lord the honour (T.B.) 2 0 }0 9] 0 g 
18 Rejoice in the Lord (a.s.) 20/0 8] 0 9g 
19 The Lord is my Shepherd 
(s.orT.& B.) 2 0 | o 8 Io 
20 My soul truly waiteth (a.7.8.) 1 9 | 0 6 Io 
21 Lord, who shall dwell (a.t.B.) 1 3 | og| ag 
22 O Lord our Governor (a.TB.) 1 6/0 6 Oo 9. 
23 Itis a good thing to give (s.)... 1 9} 0 6 
24. Hearken unto this, O man (B.) 2 o| o 8 © 10} 








ore with the Patent India- 


Rubber Back, which furnishes a flexible hinge to every 
leaf of the Book, causes it to lie flat, and open freely without 
strain or breaking, as in the old binding. All kinds of binding, 
including Music, Maps, Engravings, Albums, Manuscripts 
(which can be bound in no other way), promptly executed by 
J. Rowgotnam & Co., 70, Castle-street East, Berners-street. 
A list of prices to be had on application. 





may be seen from g till 7 at Webb’s Royal Harmonium and 
Pianoforte Saloon, 33, Soho-square, ‘[o every purchaser of 
one of the Cartoons Mr. W, will present a sealed Envelope, 
containing an order for a Cartoon and Musical Instrument, 
or the Cartoon only.—There are 100 of the former and 6900 
of the latter, in all 7ooo. Every purchaser of the whole 
series will be presented with seven Envelopes; or any six 
persons will receive the seventh free, also the seventh 
Envelope : thus 1000 subscribing 6 Guineas each, every tenth 
will have a musical instrument. Prospectuses forwarded con- 
taining full particulars. —Post-office Orders payable to Samuel 
H. Webb. Agents wanted. A liberal commission given and 
prospectuses supplied. N.B.—The address will be given of each 


Lis India Rubber.—This superior 


substitute for either gum or paste may be had in its 
purest state, of J. RowgorHam & Co., India Rubber Book- 
binders, 70, Castle-street East, Berners-street, in tin canisters, 
1s, and 2s. each, or by order of any Bookseller or Druggist. 
N.B.—Brushes for using the Liquid India Rubber, 6d. each. 
A list of prices for bookbinding may be had on application. 








Printed by JosepH ALFRED NoveELto, of 69, Dean-street, Soho, 
in the County of Middlesex, Printer, at his Officein Dean’s Yard, 
21, Dean-street, in the Parish of St. Anne’s, in the said County, 
and Published by him, at 69, Dean-street, aforesaid, and also at 
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party having a Pianoforte or Harmonium for nothing, if requested. 


February Ist, 1853, 
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